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SYRACUSE, NEW YORK 


December 1913 


E present this month the first prize 
aa work in the Autumn Competition. 
The supplement by Mrs. Henrietta 
Barclay Paist is not the applied de- 
sign in the set for which the prize 
was given but belongs to another of 
the submitted sets. While the Wild 
38 Rose study was more thoroughly 
m carried out according to specifica- 

eae tions and for this reason was awarded 
the prize in Class C, we considered this applied design 
in color of Black-eyed Susan rather more satisfying. The 
design is quite effective on the white china as well as on the 
brown tint, and could be carried out also in other colors with 
good results. Blue or violet flowers with the green leaves 
would be particularly attractive on a white ground, also with 
a fine tracery in gold or faint color in the background. The 
Wild Rose Studies were executed on the same dull brown 
background as the supplement and made very attractive 
color schemes. 

The study of the Bluet flower with details which ac- 
companied Mr. Heckman’s prize study in Class B. was not 
the careful study of a flower that many of the other 
studies were, but from the nature and simplicity of the flower 
itself there was not much to tell in drawing, and, as the con- 
ventionalized units and applied designs were far and away 
the best and most varied of any submitted, we considered them 
for our purposes the most deserving of the prize. We feel 
as if the designs accompanying the study will be a veritable 
gold mine for many of our decorators for they can be either 
used as they are or taken in part and simplified for little things 
for Christmas. 

We are publishing also for Christmas use a lot of Holly 
and Mistletoe designs that we have gathered in the past year, 
which should also prove helpful to our holiday workers. 

We have received from Florence Levy, Editor of the 
American Art Annual a reprint of an article published by 
the American Federation of Arts, entitled “The Importance 
of Art Museums in our smaller cities’ by Robert De Forest, 
one of the Directors of the Metropolitan Museum. The 
article is strong and to the point. He insists that the function 
of an Art Museum in a small city is inherently quite as im- 
portant as a public library from an educational standpoint, 
and if the editor of Keramic Studio may be allowed to say 
anything so in variance with the accepted ideas and so opposed 
to the Carnegie creed, we would add that we consider it far 
more useful to the community, for we believe the public library 
of to-day is a public nuisance and a hindrance to the making 
of manly men and womanly women. That sounds icono- 
clastic but as a matter of fact we have too many books in the 
public libraries and for the serious minded the way is made 
too difficult in selecting the most worthy of study. Time and 
strength are wasted in reading much that is unnecessary and 
more that is misleading, while the conglomerate mixture 
and mass of fiction is making of our youth and maidens vis- 
ionary book-worms, their minds filled with a fantastic melange 
that they live from day to day in a dream of unrealties, de- 
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vouring the pages of one book only to rush to the library for 
another and it is almost impossible, when the habit becomes 
fixed, to get them out into the open for fresh air and exercise; 
and as for practical or useful information, they have acquired 
such a distaste for real work that one would wonder what 
will become of our future generations if we did not know that 
when conditions in any line become unbearable, the race will 
rise in its might and find a remedy. We trust that all books 
will not be consigned to a universal bonfire but some drastic 
weeding out should certainly be done. 

To return to Mr. De Forest’s brochure. It certainly 
is time that the American public began to receive the culture 
that should follow education, and for culture a fairly clear 
insight into the arts is necessary. Painting, Scuipture and 
Music of course, but we would like to add a plea also for the 
art crafts in our Museums. For, in the first place, to bring 
art into the home, the articles of daily use should be well 
designed and inspiring in color, form and execution. The 
articles of ornament and decoration next should be choice 
in material and inspiration. Art has too long been associated 
in the public mind with painting and sculpture alone, the 
choice examples of which the poor or the comparatively poor 
cannot hope to personally possess. Any one can learn to 
appreciate objects of art in some line of the art crafts and, if 
not to make them himself, to love them well enough to man- 
age to possess himself of one or more examples. Then if 
each art Museum would show not only specimens of the great 
art crafts of ancient times but consider it necessary to have 
an example of the work of every worth while contemporary 
art craftsman, a greater impetus would be given to art appre- 
ciation than could be obtained in any other way, for in the 
present day the craftsmen of inspiration are discouraged 
from doing their best because of the almost absolute lack of 
a market for their best efforts, and in these days of high cost 
of living, the moments are so precious as they fly that we 
dare not use many of them for executing one’s ideals when 
bread and butter must be earned. The opportunity for 
ecmparing modern work with the best of ancient art, more- 
over, would by contrast stimulate the craftsmen to greater 
effort. So while we heartily cndorse the appeal of Mr. De 
Forest for Art Museums in the smaller cities, we would add 
even more heartily an appeal for representation of modern 
handicraft along with the ancient objects of art, not only in 
the smaller cities but in the greater ones as well. 


CHICAGO CERAMIC ASSOCIATION 
An interesting illustrated account of the fall exhibit of 
the Chicago Ceramic Association has reached us a little too 
late to appear in this issue. It will be published in January 
number. 


LITTLE THINGS TO MAKE 
We are rushing through our new book of “Little Things 
to make,” containing a number of excellent designs for small 
pieces and five color supplements. As this book will be most 
useful for Christmas work, we will try to have it ready as 
early as possible in December. 
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KERAMIC STUDIO 


HOLLY—ALICE W. DONALDSON 


ELDER BLOSSOM (Page 109) 


IRST Fire—The first painting is done chiefly with green 
and violet. There should be plenty of violet used in 
the first painting, as it makes a foundation which qualifies 
the colors which are washed over it afterward and helps to 
harmonize them. Wash in the dark in the background and 
into this paint the forms very vigorously and crisply, leaving 
plenty of light in the flowers and light part of background as 
the tendency in subsequent paintings is to darken everything 
and lose the transparency. Use Violet No. 2, Albert Yellow, 
Fry’s New Green, Shading Green or Brown Green. Leave 
the flowers very light and flat, reserving the detail for the 
next painting. When work is dry, dust with Fry’s Grey Green, 
Violet No. 2 and Ivory Glaze (the latter used in the palest 
part of background, and over the flowers.) 

Second Fire—Define flowers with mixture of Moss Green 
and Albert Yellow, and any accent on foliage may now be 
added. 

The third painting consists of a thin wash of Sea Green 
to envelop the entire study in a tone of cool green. The wash 
over the flowers should be very pale indeed and also over the 
light part of background, but may be thicker over the dark 
green. When dry dust fiowers and light part with Ivory 
Glaze and the darker part with Copenhagen Blue. 


CHECKERBERRY 
Edith Alma Ross 


AINT berries with Yellow Brown and a little Yellow Red 

for lights and Blood Red and a little Carnation for dark 
side. Leaves are Apple Green and a little Moss Green shaded 
with Brown Green and alittle Violet. The more delicate leaves 
are Apple Green and a little Violet shaded with a little Shad- 
ing Green. Stems are Apple Green, Moss Green and a little 
Yellow Brown with Dark Brown for the darkest touches. 
Background a thin wash of Yellow for the lightest tones shaded 
into delicate Violet and Apple Green. 


CHECKERBERRY—EDITH ALMA ROSS 
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SATSUMA BOXES, BLUET--ALBERT W. HECKMAN 


Carry out these designs with Gold and Soft Enamels. 


BOWL, BLUET—-ALBERT W. HECKMAN 
This may be carried out in three tones of Dark Blue hard enamel or with enamel and gold. 


First Prize Class B, Wild Flower Design Competition. 
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KERAMIC STUDIO 


TEA CADDY 
Albert W. Heckman 
IRST fire.—Paint in the whole design with Green Gold. 
Second Fire—Wash over the whole jar with Light 
Green Lustre. Wipe out the flowers and paint in with Yellow 
Lustre. 
Third Fire—Go over all the gold. 


MISTLETOE AND HOLLY (Page 129) 
Hallie Day 
O1. Outline in Black or dark green. Band back of mis- 
tletoe Gold. The leaves in Light Green, leaving the 
berries White. Light cream tint over all. 
2. Outline in Gold, do berries in Capucine Red. Leaves 
in 3 Olive and 4 Grass Green. ‘Two dark bands in Green Brown 
‘and background to the band Dark Green Lustre. Either 
of these designs can be applied to several things: talcums, 
sugars, tumblers, ice boats, tobacco jars and others. 
DESIGNS OF MISTLETOE (Page 127) 
Abbie P. Walker 
HESE little arrangements of Mistletoe may be fitted to 


a variety of small Sedji forms and the formula given 
will assure a pleasing color. Outline with Fry’s Dark Green. 
Make a stock of two parts soft enamel, two parts relief white 
and one part flux. Mix two parts Royal Green and one part 
Apple Green. For the bands and leaves mix half and half 
color and stock and flow on smoothly. For the berries use 
the stock alone or add a little Silver Yellow and Brown 4 to 
make a creamy color. By using syrup in the outline it may 
all be done ‘in one fire. A pleasing effect may be obtained by 
painting the bands in silver or green gold. 


STUDIO NOTE 


Miss Leah H. Rodman, 7 Parkside Court, Brooklyn, 
N. Y., has given up her New York Studio but will retain her 
classes in Brooklyn and will hereafter give more time to de- 


signing. 


SUGAR BOWL, BLUET—ALBERT W. HECKMAN 


Use same treatment as for Cup, Saucer and Plate shown on page 114. 


First Prize Class B, Wild Flower Design Competition. 
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KERAMIC STUDIO 


CUP, SAUCER AND PLATE, BLUET—ALBERT W. HECKMAN 


One treatment is to give the plate a wash of Light Green. Paint in the leaves with two tones of Green and use Lemon Yellow 
for the flowers. Another treatment is to use Gold for the leaves and bands with hard enamel for the flowers. 


First Prize Class B, Wild Flower Design Competition, 
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KERAMIC STUDIO 


CUP, SAUCER AND PLATE, BLUET—-ALBERT W. HECKMAN 
HIS same design for sugar. Tint the background with use Deep Blue Green, Banding Blue, Pearl Grey and [Lemon 
a wash of delicate Grey Green. Paint in all the black Yellow. For the leaves and buds use Yellow Green, Pearl 


parts of the design with Green Gold. For the little bluets Grey and 2 little Peach Blossom for the tips of the buds. 


First Prize Class B, Wild Flower Design Competition. 
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The cherries are Banding Blue, 
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WIARD Treatment by Jessie M. Bard 
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KERAMIC STUDIO 
‘SEMI-NATURALI 


Stems are Brown Green 


CHOKE CHERRY, 
The background is Mauve and Copenhagen Blue. 


Leaves are Apple Green and Brown Green. 
Mauve and Black. 
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WILD ROSE UNITS TO BE ADAPTED (Page 117) 
Henrietta B. Paist 


HE border and units may be adapted to shapes in var- 

ious ways. The little border of rose hips is beautiful 

with the unit in bright Red (Blood Red or Pompadour), the 

darker space or path in Gold and the panels in Deep Ivory 
(Neutral Yellow). 

The whole outlined in Black. 

The circle and oval units may be placed on bowls, pitch- 
ers, etc., and connected with abstract line panels, etc. The 
rectangular unit may be repeated to form a border and the 
triangular or upright units may be repeated on small vases, 
steins or bowls. They may be treated flat or in enamels, 
coloring much the same as suggested for larger designs, or 
they may be done in flat and raised gold and make a beauti- 
ful chaste decoration in this way. 
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KERAMIC STUDIO 


VASES, WILD ROSE MOTIF (Pages 119, 120) 
Henrietta B. Paist 


Cer entire vase with a warm grey made by mixing 
Mason’s Neutral Yellow and Warm Grey. After fir- 
ing, trace on the design and lay the space behind the design 
with another wash of Warm Grey to deepen. Clean out the 
design and lay the petals of flowers with a light wash of Pom- 
padour Red, the leaves with Ivy Green, and the stems with 
a thin wash of Brown. The space above the design is dusted 
with Gray Green. The tiny center of flower is Grey Green 
and the stamens of Gold. After firing outline the entire 
design with unfluxed Gold. The stamens may be of raised 
paste, for second fire, and covered with unfluxed Gold for 
third fire. If one wishes to use enamels, the petals of the 
flower may be laid with Old Pink Enamel. This is very 
effective with the stamens in raised paste. 


PANEL, COMPOSITION, WILD ROSE—HENRIETTA B. PAIST 


| age the background with a tint made by mixing Neutral 
Yellow, } Warm Grey and Brown Green. After fir- 
ing lay the stems with a soft wood brown blending into green 
at ithe tender stock (small leaves). Leaves are two values 
of Grey Green. Petals of flowers, thin wash of Pompadour 


Red, calyx center of flowers, a soft green. Stamens, Yel- 
low deepened at the tips with Yellow Brown. The extra 
line around the design is made with Brown Green or Grey 
and addsto the decorative effect of the whole. The Composi- 
tion may be adapted to a vase or bow] in Japanese style. 


First Prize, Class C Wild Flower Design Competition. 
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KERAMIC STUDIO 


WILD ROSE UNITS TO BE ADAPTED—HENRIETTA B. PAIST 
First Prize Class C, Wild Flower Design Competition. 
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KERAMIC STUDIO 


WILD ROSE DETAILS—HENRIETTA:B. PAIST 


First Prize Class C, Wild Flower Designs Competition. 
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(Treatment Page 116) 


KERAMIC STUDIO 


WILD ROSE MOTIF—HENRIETTA B. PAIST 


First Prize Class C, Wild Flower Design Competition. 
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KERAMIC STUDIO 


WILD ROSE MOTIF—HENRIETTA B. PAIST 


(Treatment page 116) 


First Prize Class C, Wild Flower Design Competition. 


ANSWERS TO CORRESPONDENTS 


Mrs. C. D.—Will you please tell me the most accurate way of getting straigh 
lines and even spacings from top to bottom of a vase which is narrower at the 
bottom? 

Also which are the most satisfactory colors (Fry’s) to use for Ground Laying. 
I have just received from the firing a vase of which one section was ground laid 
with Fry’s Aztec Blue for 1st fire and which was satisfactory when fired and 
which I did not retouch for 2d fire, but which came from the 2d firing rough and 
‘“crackled’’. Is it because it was not padded enough for the 1st fire? 

To divide a vase which is larger at the top than the bottom take a plate 
divider (which can be found at any art dealers), divide the top in as many 
sections as you wish, then hold the vase directly in front of you and draw a 
straight line down from any of the divisions. One of the new flexible rulers 
is a great help in this. Then divide the bottom of the vase from this line and 
place the flexible rule between the corresponding marks at the top and 
bottom of vase and draw the line between. 

Any of the ground laying colors are satisfactory—the trouble was prob- 
ably in the way it was applied or in the firing. It is hard to say without 
seeing the piece but the trouble is probably due to the color being applied 
too heavily, the oil was either applied too heavily or it was not padded long 
enough or possibly you did not allow it to dry long enough before applying the 
color. 


Mrs. B. J.—Should Antique Bronze Gold be padded slightly to obtain a 
smooth effect? All I have ever seen has shown brush marks. Can a goed bronze 
effect be obtained by using unfluxed gold over fired mat bronze green and should 
the gold be padded in this case? 

I want to put a design in gold over a bronze background. May unfluxed 
gold be used over Antique Bronze Gold and come out bright? 

Antique Bronze Gold cannot be padded. The cause of the brush marks 
showing is either that it was not painted on evenly or it was over-fired; if it 
was applied on Belleek the latter is very likely the reason, it is not very easily 
over-fired on china, it should be applied in two thin washes. 

The unfluxed gold over bronze would change the color of the gold 
and would not be satisfactory. Possibly the unfluxed gold would come out 
bright over the bronze with two applications. It is best to make a test on 
a broken piece of china when in doubt. 


C. H.—In so many of the treatments dusting is called for when Fry’s Special 
Tinting Oil is used, should it be padded? And especially in small spaces. 

How is the powdered paste for raised gold mixed? 

The Special Tinting Oil need not be padded in small places if it is applied 
very thin and even, but it is necessary to pad it in large spaces. 

Powdered paste is mixed with a drop of Fat Oil of Turpentine, not enough 
to hold the paste together but just to darken the color very slightly, breathe 
on it quite a while until it seems moist and rub it thoroughly with a horn 
knife and then add Lavender Compound as a medium, do not rub it hard 
after adding the Lavender. 


K. V. C—Would you kindly tell me whether platinum requires a hard, 
medium or light fire to prevent its rubbing off? We have tried it everywhere in 
the Kiln except way back and sometimes it rubs when fired one place and then 
again it does not rub. 


We do not know what you mean by platinum. Do you mean the lustre 
(silver lustre) or white gold? If you mean white gold, it certainly needs a 
hard fire. Asarule, any color which rubs off is not fired hard enough. Your 
firings are probably uneven. If you cannot judge accurately of the point of 
firing from the color in the kiln, use cones. Cones 019 and 018 will give 
light firings. Cones 017 and 016, medium. Cone 015, hard. 


A. R. E.—Why isitin using M. Mason’s Hard Black (with grounding oil) 
it fires with a glaze when I supposed it would produce a dull effect? 


The Mason’s Hard Black was fired too hot which causes it to have a 
glaze. It should have a medium fire. 


Margaret—Is there a Canadian firm handling Belleek and Satsuma ware? 

Can I prepare white enamel for Satsuma Belleek and Favorite or is it bet- 
ter to buy from Mr. Phillips whose enamels are reliable? 

Why is Flux sometimes added? 

Have the colored enamels an advantage over the while tinted with La Croix 
colors? 


We do not know of a Canadian firm handling Satsuma and Belleek ware, 
but there ought to be firms having them. Try Williams Art Importing 
Co., Toronto. 

You can either prepare your own enamels or use a ready prepared ena- 
mel for the Satsuma, Belleek and Favorite. 

Flux is added to make the enamel fire at a lower heat, the more flux is 
added the less heat is required. 

The advantage in using colored enamel, is that they are ready for use 


and save the trouble of mixing and you are aiways sure of your color. 
(Continued on page 130) 
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KERAMIC STUDIO 


DETAILS OF SUPPLEMENT, BLACK-EYED SUSAN 
HENRIETTA BARCLAY PAIST 
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HOLLY DESIGN FOR SALT AND 


LIXS PEPPER IN ENAMELS 
LEAH H. RODMAN. 


MISTLETOE DESIGN FOR TRINKET BOX ~HENRIETTA B. PAIST 


_j 


HOLLY DESIGN FOR BON BON-— GEORGIA B. SPAINHOWER 


TREATMENT FOR HOLLY STUDIES 
Abbie P. Walker 


oo carefully with Dark Green putting in all the 
little aecents which give character and style to the 


drawing. Oil leaves, stems and outer frame and dust with 
Gray Green. Paint berries with Blood Red. Retouch leaves, 
shading slightly with Grounding Green. Reraint berries 
with Yellow Red. For the last fire, tint Pearl Gray over all 
and when dry rub the same color into the tint. Wipe out the 


red. 
ON SATSUMA 
Outline carefully with Dark Green and fire. Oil outer 
background, stems and distant leaves and dust’ with 


Gray Green. On the nearer leaves flow thinly Walker’s Leaf 
Green Enamel. For the berries Walkers Dark Red Enamel, 
quite thick. Leave the panel the color of the Satsuma. 


HOLLY DESIGN FOR PHOTO FRAME IN 


ENAMELS—-LEAH H. RODMAN 


HOLLY DESIGN FOR TRINKET BOX—-HENRIETTA B. PAIST 
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KERAMIC STUDIO {23 


AUTUMN LEAVES AND BERRIES—JANE P. BAKER Treatment by Jessie M. Bard 
IGHTEST berries are Violet and a little Deep Blue Green. Green with occasional touches of Yellow Brown for the lights. 
Banding Blue and Violet fer the middle tones and Deep Blocd Red and Auburn Brown for the darker tones, the vein- 
Purple and Banding Blue for the darkest; a touch of Black ing is Auburn Brown with a very little Black. Background 
may be added if necessary. Leaves are Yellow and Brown is Pear! Grey and a little Yellow Brown. 
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KERAMIC STUDIO 


MR. OTTO TREPTE—THIRD PRIZE, NATURALISTIC 


BURLEY & CO’S EXHIBITION 


NATIONAL display of Ceramic Art which exhibits 

annually in Chicago at Burley’s, was shown the second 
Monday in September, according to their established custom 
and continued for ten days. The scope was larger than prev- 
ious years and showed praiseworthy progress. Four years 
ago the division of the exhibition was about three-fourths 
naturalistic; this year it was almost reversed, far the larger 
number being decorated with conventional ornament. 

This opportunity for presenting and comparing work in 
a collective exhibition is a distinct benefit to all the workers 
in the field and the appreciation of this privilege is shown by 
the constantly increasing numbers. 

The exhibition contained 385 pieces coming from eighty- 
five exhibitors, representing about twenty towns. The ex- 
hibits were tastefully arranged on eighteen tables, decorated 
with flowers and ribbons to harmonize with the displays. 

It was regretted that in the prize awards,the consignment 
of Canadian work was not in competition. This was owing 
to a technicality in the entry to the Customs which prevented 
delivery. 

Prizes and Mentions were distributed as follows:—For 
work in Conventional Ornament, the first prize (No. 247) 
was awarded to Miss M. C. McCormick of Springfield, Mo. 
The second prize (No. 211) went to Miss Sarah Hewen of 
Chicago. The third prize (No. 301) was received by Miss 
Esther L. Allfree of New Orleans. 


HON. MENTIONS CONVENTIONAL DECORATIONS 


No. 287—Plate, Mrs. Effie George, Kokomo, Ind. 
No. 208—Teapot Stand, Mrs. I. C. Kissinger, Riverside, Ill. 


MISS AGNES M. WESCHLER—-HON. MENTION, NATURALISTIC 


There were three Honorable Mentions in the above 
class, given to Mrs. L. E. Bartlett of Tulsa, Oklahoma, (No. 
210), Mrs. I. C. Kissinger of Riverside, Illinois, (No. 208) 
and Mrs. Effie George of Kokoma, Indiana, (No. 287). 

The three prizes for Naturalistic Decoration were re- 
ceived respectively by: Mr. E. Challinor, (No. 55), Mrs. E. 
Heimerdinger, (No. 51) and Mr. Otto Trepte, (No. 36) all of 
Chicago. 

Mr. E. J. Mulvaney, (No. 72) and Miss M. South of 
Chicago, (No. 82) and Miss Agnes M. Weschler of Erie, Penn- 
sylvania, (No. 66) were the recipients of Honorable Mention. 

Miss McCormick’s piece was a square comport executed 
in masses of semi-conventional fruits enclosed by narrow bands 
of gold. 

Miss Hewen’s chop dish was decorated in cartouches of 
flowers divided by geometric ornament on an ivory back- 
ground. 

Miss Allfree’s third prize winner was a bon-bon dish or- 
namented with purple flowers mingled with green and gold. 

Mrs. Bartlett’s piece was a vase, a harmony in tans, 
greys and greens, lighted with gold. 

Mrs. George’s plate showed a design of stenciled effects 
in two shades of green with blue accents. 

Especially attractive was Mrs. Kissinger’s tea pot stand 
in flat ornament executed in blue greys on a pear! grey ground. 

The first prize in the Naturalistic Ornament was a vase 
done in landscape effects, similar to the mat colors of Rook- 
wood pottery. Its motive consisted of roses in the foreground 
and trees in the distance. “Springtime,” (No. 57) “Old 
Fashioned Garden” (No. 56) and ‘“‘Reflection’”’ (No. 58) are 
other quaint conceits from the same brush. 

The second prize in this class was a bowl completely 
covered inside and outside with a beautifully executed motive 


SPECIMENS OF CONVENTIONAL DECORATIONS, PUPILS OF ART 
INSTITUTE, CHICAGO 
Mrs. Abbie P. Walker, Instructor 
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KERAMIC STUDIO 


PRIZES CONVENTIONAL DECORATION 


First Prize, No. 247—-Square Comport, Miss C. M. McCormick, Springfield, Mo. 
Second Prize, No. 211—-Chop Dish, Miss Sarah Hewen, Chicago, III. Third Prize, No. 301—-Octogon Comport, Miss Esther L. Allfree, New Orleans, La. 


SPECIMENS OF CONVENTIONAL DECORATION—MISS H. PETERSON, CHICAGO 


Not in competition at her request. 
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KERAMIC STUDIO 


PUPILS ART INSTITUTE CHICAGO—MISS ABBIE P. WALKER, INSTRUCTOR 


of gooseberries. All the tones were soft, yet they managed 
to give a depth of coloring that was felt even in the lightest 
shades. The all-over background contributed much to the 
atmospheric effects. | 

Mr. Otto Trepte certainly excells in technique. His 
chocolate set which won for him the third prize was a marvel 
of accuracy of the units and in the gold etching. 

Unfortunately Miss H. Peterson and Mrs. LeRoy T. 
Steward were not in competition. Mrs. Steward was repre- 


sented by but one piece (No. 203), a long tray, purely geo- 
metrical in ornament with color schemes of blues, green, man- 
ganese pink and reds. She shaded the blue masses from deep 
to light and the pinks from a brownish shade to rose and filled 
some of the smaller spaces with red, running to orange, dem- 
onstrating that a pleasing contrast may be obtained by using 
two tones, really different colors of red, in contra-distinction, 
to varying shades of the same. These small spottings gave 
snap to the scheme as a whole. 


CONVENTIONAL DECORATIONS 


No. 203—Sandwich Tray, Mrs. Leroy T. Steward, Chicago, IIf. 
No. 266—Flower Holder, Miss Eula McElhenny, Dallas, Texas. 
No. 275—Comport, Mrs. W. J. Dixon, Kokomo, Ind. 

No. 270—Salad Bowl, Mrs. W. J. Dixon, Kokomo, Ind. 


No. 237—Salad Bowl, Miss C. S. Scott, Kirwin, Kansas. 

No. 255—Electric Light Shade, Miss Gertrude Gilpin, Portland, Ind. 
No. 352—B & C Tray, Miss M. E. Beede, Minneapolis, Minn. 

No. 328—Whipped Cream Bowl, Mrs. M. A. Williams, Muncie, Ind. 


No. 273—-Salad Bowl, Mrs. W. J. Dixon, Kokomo, Ind. 
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One table wa’ entirely devoted te Miss 
Peterson’s work. Conspicuous among the 
exhibits was a chop plate with dandelion 


motive executed in natural colors, but soft- 
ened for decorative effect. A smaller plate 
in floral ornament, excellently planned and 
carefully executed. Her chocolate set and 


salad or fruit dish were also admirable ex- Ro hs 


amples of workmanship. 


It will be interesting to the co-workers in 
this line to know that Kokoma has sent in 


a collective exhibit each year and also MISTLETOE DESIGN FOR NUT BOWL—GEORGIA B. SPAINHOWER 


that while they have been prize winners in 

the past and received some distinction in this display, still 
possibly a little word to them against their lavish use of gold 
might be useful. 

Mr. Kastner of Milwaukee showed a unique decoration 
done in paste and colored golds which completely covered, in 
a most decorative manner, the panels of a large size water 
jug. The handle was ovide and presented a sufficient surface 
for some of the beautiful ornamentation that he used so gen- 
erously on the pitcher but it was gold covered. There were 
many other handles treated in this rather past-date way. 


The critics of the present urge all ceramic artists to give the 
same study to the smaller spaces that they do to the main 
masses. The nose of the tea pot at the base, if needed; at 
the spout if so shaped or perhaps both; the covers, and by all 
means the handles. Do not cover them with gold if you can 
arrange any relative color scheme. So pronounced has this 
feeling become that none but the most tiny or slender handles 
are now being covered with gold, in fact all large surfaces of 
gold are being discouraged. Lack of space forbids mention 
of much other interesting work. 


DESIGNS OF MISTLETOE—ABBIE P. WALKER 


(Treatment page 112) 
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TEAPOT, BLACK EYED SUSAN (Supplement) 
Henrietta Barclay Paist 


UTLINE the design with Black or Finishing Brown. 
Tint the entire piece with Satsuma, Neutral Yellow, 

or some soft dull ivory mixture. Lay the handle on cover, 
the inside of large handle and inside of spout, with Roman 
Gold and fire. | 

Second Fire—Oil and dust the foliage with Grey Green 
and the petals of flowers with any Deep Yellow, Egg, Silver 
ete. The tone underneath will keep from being too bright. 
The centers are of Finishing Brown with a touch of Hair Brown. 
Go over the Gold and fire. 

For third fire go over the outline and if the tones are 
uneven wash over with color to flatten. 

Details are shown on page 121. 


KERAMIC STUDIO 


GOOD WORDS FROM A FRIEND OF THE “KERAMIC” 


Josephine G. Widdemer, of Albany, N. Y., writes: “The 
Keramic Studio certainly grows in beauty and value. I look 
eagerly for it every month and I own every issue from Number 
one Volume one and would not part with any of them.” 

As we are now in the midst of the 15th Volume, the above 
compliment is thoroughly appreciated by the publishers. Ker- 
amic Studio was founded by Adelaide Alsop Robineau in April 
1899 | 

STUDIO NOTE 

Miss Myrtle E. Murphy, of Los Angeles, Cal., has opened 
a studio at 1752 West 49th Street, where she will receive pu- 
pils for class or private instruction in conventional design 
china painting. 


HOLLY PLATE—MRS W. C. McDONOUGH 
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MISTLETOE AND HOLLY—HALLIE DAY 


HOLLY DESIGN FOR CUP AND SAUCER—GEORGIA B. SPAINHOWER 


(Treatment page 112) 
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ANSWERS TO CORRESPONDENTS 


(Continued from page 126) 


J.G. W.— How can so many colors be dusted on one design for the same 
firing without conflicting? I understand ordinary dusting perfectly, but it seems 
impossible (for me) to accomplish perfect work with several colors dusted for 
the same firing. How is the color cleaned from the china and how is it put on 
without encroaching on other parts of the design? 


When dusting in several colors in one fire the oil is applied very thin 
without padding. Oil and dust one color at a time. Straighten the edges 
carefully after dusting with an orange stick and then the next oiling can be 
painted right up to the line without running into it just as you would paint 
in a color. 


KERAMIC STUDIO 


L. M. V.—Will you kindly give me the correct proportions of Hand- 
cocks Hard, soft and medium enamel and Relief white used 1st on French and 
German, 2d on Satsuma and Belleek? 

For mixing enamels use 1 part Hancocks Hard White Enamel, 4 parts 
M. & H. Relief White, a touch of flux and whatever color you desire. Rub 
it through thoroughly without any medium and then use a thin quality of 
Lavender Compound for a medium. This same mixture can be used on 
Belleek or Satsuma by using just a little more of the enamel or the same pro- 
portions can be used by using the medium enamel. 


Anxious—In making the ‘Acid etched Borders’? what is best to use in 
painting the design and the rest of the plate so the acid will not run and will eat 
only where you want it to? 


Use ‘Turpentine Asphaltum Varnish”’ as a resist for the acid work. 


FRUIT PLATE, APPLES—FLORENCE MILTON 


UTER band, large leaf and two inner bands are Green 
Gold. Stem of the Apple and the 2d band from edge 
are oiled and dusted with Bright Green, remainder of the de- 


(Treatment by Jessie M. Bard) 


sign except the apple is Dark Blue for dusting. Apple oiled 
and dusted with 2 parts Yellow Red and 1 part Yellow Brown. 
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CAMPANA’S SPECIALTIES 


112 AUDITORIUM BUILDINC, CHICACO, 


KERAMIC STUDIO XI 


ILL. 


snd 
oraliens ofa l kinds 


COPYRIGHTED 191 BY 
DM CAMPANA - CHICAGO® 


A book containing 174 original de- 
signs, all pretty and easily traced. 
If you are looking for new ideas 
you will find here just what you 
need at low price. Price 60c; 
mail, 3c. Book No. 1. 
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pretty and practical 
for Fenriions of all kinds 


~ 


DECORATIVE DESIGNS NO. 2 
Contains 191 original ideas of ail 
styles of decorations; sizes to be 
traced down and easily painted. A 
very artistic book for all lines of 
decorations. Book of Designs 
No. 2, 80c; mail, 3c. 


BY DM CAMPANA 


MONOGRAM BOOK. Contains 
many a hundred monograms and 
and letters of all styles, and 
teaches you how to make any 
monogram. 40c; mail, 2c. 


CHINA COLOR 
THAT FIRES BLACK 


You can use it with the pen or 
with the brush, and directions is 
given with every jar. Ever Ready, 
Easily Handled. Campana’s China 
Ink thai fires black, 25c. 


THIS DRAWING BOOK teaches 
you the system of learning how to 
draw from nature. It contains 75 
illustrations from life and is very 
practical. 75c; mail, 4c. 


We also make your monogram 
for 35 cents. 


CHINA PAINTING 


THE TEACHER 


or 


D 


| 


BOOK ON LUSTRES. 


THE TEACHER of WATER 
COLOR PAINTING teaches 
Flower Painting, Fruit Paint- 
ing, Landscape, Figure, etc. 


50c; mail, 3c. 


The above book teaches how 

to remedy mistakes, how to 

fire, to paint, to glaze, to 

make gold, to originate de- 

signs and effect. Better 

than six months’ lessons. 
75c; mail, 4c. 


BOOK ON FIRING. Giv- 
ing avers detail on how to 
fire the different chinas,‘ how 
to correct bad firing, how to 
repair, to¥glaze, to take foff 
firing, all descriptions of{dif- 
ferent makes of kilns. 

Book of Firing, 30<; mail, 2c 


gives the very latest combi- 
nations of lustres and a large 
variety of new effects. It 
teaches how to fix mistakes, 
how te apply the individual 
colors, how to fire them, etc. 
Book of Lustres, 45c; mail 2c 


Book that teaches how to 
paint roses of all kinds, 60c Finest Opal Lustre, 16c 


Send ,for List 


6 Conventional Studies in Colors and Directions, 40c.J6 Fine Plates . Flowers, in Colors a Directions, 40c 


2 Conventional Studies in Colo1s, SPECIAL’ “T5c. 


6 Fine Border Plates, 3 Flower, 3 Fruit, in Color and 
Directions, 40c. 


2 Plates, SPECIAL 


6 FRUIT PLATES in colors and 
plates (fruit) SPECIAL 75c. 


directions, 40c. i 


SHELL STUDY 25c 


When writing to advertisers please mention this magazine 


2d. Size 


FLEXIBLE RULER, INVENTED 


BY D. M. CAMPANA 
BLIQUID BGT. GOLD 37c 


CAMPANA*RINC-DIVIDERS 


ecasiest— practical . 
PATENTED 1808 
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THE REVELATION KIL 


G. J. CAULKINS Especially well adapted for Glass Firing M. C. PERRY 


4 = 


This is our new No. 3 round kiln. 


The removable tubes by the door constitute 
the essential advantage of this kiln, as they make 
a complete circle of flame about the oven. They 
may be used or not, at the will of the firer, but 
are especially desirable when an even, strong 
heat is necessary for certain classes of work. 


Our Pottery Kilns are built on 
the same plan, with heavier construc- 
tion and Crane Hinge Doors. We 
have a small combination kiln for 
studio and craft work as well as 
school work, which cannot be surpassed 
We alsomake larger kilns, 
which will fire to any heat 
required for developing 
clay bodies or porcelain 
glazes. For the first time 
in the history of ceramics 
these kiins have made it 


ing, 
possible for 
theama- 
teur to de- 
velopthe 
highest 
gradeof 
profession - 
al pottery. 


We also construct to order 
all sizes and shapes of kilns 
for all purposes requiring heat 
in manufacturing, for melt- 
ing, enameling, fusing, test- 
etc., both in the open 
flame and closed oven. 


Send for one of our catalogues containing 
testimonials of the foremost decorators in 
this and other countries who make exclusive 


use of Revelation Kilns. 


If you want to know about the Reve- 
lation Kiln ASK THOSE WHO USE THEM 


KERAMIC STUDIO 


It china decorators would do their own firing with a 
Revelation Kiln, then figure what they had saved, the 
results would be another revelation. 


The most perfect device for public or private 
studio use, as good chimney connection is all that 
is required for perfect operation. The fuel, kerosene 
oil, is easily obtained in all places. 


Being of tubular construction, so 
that a series of little firebrick flues form 
the wall of the oven, there is no chance 
for warping and going out of shape, as 
in the case of a flat brick wall. 


The radiation of 
heat into the interior 
is almost without loss, 
since the _fire-brick 
forming the tubes is 


very thin. On the other hand, the 
fire-brick and heavy non-conduct- 
ing wall on the outside prevents 
the radiation of heat into the room 
so that the kiln can be fired with 
comfort. 


No plumbing, no gas 
bills, no flying back in the 
mixer, no escaping of un- 
healthful or disagreeable 
fumes into the room. 


No. 6 (see below)—This is the most popular 
size for general studio use. No. 7 is for profes- 


sional 


These kilns may be 
arranged with a series 
of shelves to accommo- 
@ date flat glass. 
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J. CAULKINS & CO. 


Smith Building, State and Griswold Streets, DETROIT, MICH. 
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MELTING 


Y 


Ilhustratea with colored plates 


> Showing methods 
Hasbure3ss Golds. 


fis new bo ok contains 


19 N.LaSalle St. Chic 
much valuahle information 


PLEASE SEND BOCK TO 


W 


on a subject that is of infer|**"* 


es€ fo all china painters. |*"*" 
You may have a copy on re.|°'™ 
STATE 


When writing to advertisers please mention this magazine 
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The Art Institute of Chicago 


CERAMIC DEPARTMENT 
ABBIE POPE WALKER, INSTRUCTOR 
Send for Information 
THE ART INSTITUTE OF CHICAGO. 
Department K, Chicago, III. 


Miss Jessie M. Bard 
INSTRUCTOR IN 


Design. Jewelry, Leather Work and China Decoration 


The Williamsport-Dickinson Seminary. Williamsport, Pa. 


Miss Frances Blanchard 
No. 3 Florentine Bldg., 402 7th St., DES MOINES, Ia. 


LESSONS IN CHINA and WATER COLOR 


Conventional and Naturalistic Designs for Sale and Rent 


Mrs. K. E. Cherry Designs to Order 
Marina Building, Studio 1, 2, St. Louis, Mo. 
DESIGN ANDCHINA DECORATION 


Lessons in Design by Correspondence 


Will teach in the larger cities in the South and West 
after the holidays—classes can be formed, write for infor- 
mation. 


Mis. B. B. Crandall 
Classes in Ceramics, Oils, Water Colors 
AND THE CRAFTS 
White China and Art Materials for sale 
A full line of ©’Hara’s ——_ mediums, ete. Mrs. Phillips 
flesh palette t Keramic Studio Publications. 


GENT REVE ATION KILNS 
220 FE. Terrace, Chattanooga, Tenn. 


Jessie Louise Clapp 
511 McCarthy Building, SYRACUSE, N. Y. 
TEACHER OF CHINA PAINTIAG 


and dealer in Ceramic Supplies. 


Manufacturer of “SYRACUSE” OUTLINING INK 
WHICH REALLY FIRES BLACK 


See Advertisement on another page 


Miss Amy F. Dalrymple 
Trinity Court. Dartmouth Street, Boston, Mass. 
STUDIO NOW OPEN FOR 1913 AND 1914 
New Designs of interest to Students and Visitors 
ALL ARE MOST WELCOME 


Miss Mabel C. Dibble 
STUDIO 806 MARSHALL FIELD BUILDING, 
Cor. Wabash Ave. and Washington St., Chicago. 
Teacher of Conventional Design and Enamel Work on Porcelain 
Booklet ““How to Apply Enamels” 50c 


Send for price list of my tested Colored Enamels, and catalogue of 
Water Color Designs for China. 


IMPORTER of JAPANESE SATSUMA WARE for DECORATING 


Miss Gertrude Estabrooks’ 
Book on Methods and Colors for painting in Water 
Color. Price $1.00. . 
ns given and studies to rent. Heads, Figures, 


Flowers and Landscapes. Send for catalogue. 
SPECIAL ATTENTION GIVEN to STUDIES for BEGINNERS. 
PAINTS AND MATERIALS USED IN MY CLASSES FOR SALE 


1103 Auditorium Tower, Chicago, III. 
Mrs. A. A. Frazee : 


Studio 1105 Auditorium Tower. Entrance on Congress St., Chicago 


TEACHER OF CONVENTIONAL DESIGN AND 
ENAMEL WORK ON PORCELAIN 


Send for my Tested, Hard and Satsuma Enamel. 
ORIGINAL DESIGNS FOR CONVENTIONAL WORK 
MADE TO ORDER 

Carrie L. Gwatkin 


2790 Broadway, between 107th and 108th Street 
NEW YORK CITY 


TEACHER of CHINA PAINTING 
ENAMEIJ. WORK A SPECIALTY 
FIRING MATERIALS 


KERAMIC STUDIO 


Teachers’ Directory 


California 


SAN FRANCISCO 
Mrs. G. E. Dorn, 437 Powel! St. 
Rose-Nell Amsbary, 1350 Franklin St., 
cor. Sutter St. 


District of Columbia 


WASHINGTON 
Sherratt Art Studio, 608 13th St., N. W. 


Georgia 
ATLANTA 
Miss Jeannette Williams, 375 Piedmont 
Avenue. 


Illinois 
CHICAGO 
D. M. Campana Art School, Room 112 
Auditorium Bldg. 
Miss Mabel C. Dibble, Studio 806 
Field Building. 
Mrs. A. A. Frazee, Studio 1105 Auditor- 
ium Tower, Entrance on Congress St. 
May E. Reynolds, 115 Auditorium Bldg. 
Prof. Franz J. Schwarz, 126 So. Ridge- 
land Avenue, Oak d 
Van Court Schneider, 102 
Auditorium Building 
Eatabrocks, #1103 Auditorium 


The . pd Institute of Chicago. Dent K. 
Lillian Ben-Oliel Wood, 5710 Dorcheste: 
Avenue. 


DAVENPORT 
Miss Edith Alma Ross, 312 E. 14th St. 
DES MOINES 
Mrs. Alice Seymour, 4200 Harwood 
Drive. 
Ada-Borre-Newquist, 3d floor Wilkins’ 
Dept. Store. 
Miss Frances Blanchard, 3 Florentine 
Building, 402 7th Street. 


Kansas 
TOPEKA 
Katherine W. Lindsey, 1178 Fillmore 
Street 
WICHITA 


Mrs. G. L. Schuetz, 3d floor, Rora- 
baugh Store. 


Kentucky 
LOUISVILLE 
Jackson-Montgomery Studio, 310 West 


Broadway. Weissinger- Gaulbert 
Apartments. 


Louisiana 


NEW ORLEANS 
Miss Sally S. Holt. 1434 Pleasant St. 


Massachusetts 
BOSTON 
Mrs. H. E. Hersam, 165 Tremont St. 
Marion Alida Yeungjohn, Hastings 
Building, 165 ‘Tremont Street. 
Miss Amy F Dalrymple. Trinity Court. 
Missouri 
ST. LOUIS 
Mrs. KE. Cherry, Marina Building 
Grand and Lindell Avenues. 
KANSAS CITY 
Mrs. Gertrude T. Todd, 3009 Fores 
Avenue. 
Minnesota 
st. PAUL 
Mrs. Henrietta Barclay Paist, 2298 


Commonwealth Ave., St. Anthony 
Park. 


New Jersey 


NEWARK 
Mrs. F. N. Waterfield, 149 Washington 
Street 
Miss Charlotte Kroll, 149 Washington 
Street 
New York 
AUBURN 
Maud Myers, 19 Jefferson St. 
BROUKLYN 
Miss Leah H. Rodman, 7 Parkside 
Court. 
BUFFALO 


Mra. C. C. Filkins, 609 Main Street. 
Mary Willet Nevin, Greater New York 
Ceramic Society, J. N. Adam & Co. 
NEW YORK 


Mrs. Ada Murray Travis, Florentine 
sears 166 West 129th St., cor. 7th 


Miss M. M. Mason, 218 W. 59th St. 

Dorothea Warren O’Hara. 132 E. 19th 
Street 

Mrs. Carrie L. Gwatkin, 2790 a 

Nell Garner Prince, 336 W. 95th S 

Miss Emily F. Peacock, 18 East 57th St. 

4 Vance-Phillips, 13 Central Park 

es 

Mrs. Ada Murray Travis, 166 W. 129th 
St., cor 7th Ave. 

Miss Leah H. Rodman, 47 W. 36th St. 
ager Art School, Annette Osgood 
tanton. Prop., 181 West 73d St. 

L. Vance-Phillips, 13 Central Park West 
Mes. M. A. Neal, Studio 1425 Broad- 

way, cor. 40th St. 


SYRACUSE 


Miss Jessie Louise Clapp 
McCarthy Block, + South 
Salina an Onondaga Streets. 


Miss Sally S. Holt 
STUDIO. 1434 PLEASANT ST, NEW ORLEANS 
CLASSES, Design, Porcelain Decoration, 
Newcomb Kmbroidery. 


Agent for Keramic Studio Publications 
“FAVORITE” CHINA FOR SALE 


Mrs. F. N. Waterfield 
Miss Charlotte Kroll 


DOMESTIC ART ROOMS 
149 Washington St., Newark, N. J. 
Importers and Dealers in China for Decorating 
PAINTS, MEDIUMS, ETC. CHINA FIRED DAILY 
Classes in Porcelain Decorating Agents for Perfection Kilns 


Miss M. M. Mason 
218 West 59th St., New York 
The Principles of Design, with studio work for teach- 


Classes < ers, craftsmen and designers. Painting in Oil and 
ater Color—Ceramics- The use of colors, enamels,etc 


Catalogue of designs upon request 


Mrs. M. A. Neal 
1425 Broadway, New York 

Instruction in 
DECORATION of PORCELAIN and WATER COLOR 
Painting in all brarches--Original Designs--Latest Methods 
Firing Phone Bryant 2297 


Ada Borre-Newquist 
THE CIIINA SHOP 
3d Floor Wilkins’ Department Stcre 
DES MOINES, IOWA 
CHINA—Decoreted and White—MATERIALS 
Instructor in China Decoration and Water Colors. Firing. 


Dorothea Warren O’Hara 
132 East igth Street, New York 


Design and the Decoration of Porcelain 
SEND FOR NEW CATALOGUE OF DESIGNS 


Henrietta Barclay Paist 
Design and the Decoration of Porcelain 


A Non-resident Course in Design for the China Decorator—!n prac- 
tice for four years—Special Rates in Clubs—Write for particulars. 

500 designs for sale and to rent—Send for catalog. 

FOR SALE—A portfolio of 12 designs in outline = full printed 
drections for coloring and applying to china, Price $1.0 

In Preparation—A Text Book on DeSign for the China Decora- 
tor. Twelve lessons with illustrations, 


Address 2298 COMMONWEALTH AVE., ST. PAUL, MINN. 


Nell Garner Prince 
STUDIO, 162 MADISON AVENUE (at 33rd Street) 
NEW YORK CITY 


DESIGN and CHINA DECORATION 


Lessons by Correspondence 
L. Vance-Phillips 


13 Central Park West, New York City 


CERAMICS—IVORY MINIATURES 


Mineral Colors for Flesh Painting and Decorative Painting— 
Enamels ready for use—Send for price lists. 


A teacher’s card insures liberal discount. 


CHAUTAUQUA SUMMER SCHOOL 


May E. Reynolds 
LESSONS INCHINA PAINTING 
1,000 Naturalistic and Conventional Studies for Rent 
SEND FOR CATALOGUE JUST OUT 
115 Auditorium Bldg., Chicago, III 


Miss Edith Alma Ross 
New Studies in Water Color for Rent 
New designe for china decoration, naturalistic and conventional 
New Landscape Studies. 
New designs for dinner tally cards, cards and calendars. 
Special new designs for china arranged in sets. 
Studies sent on approval upon receipt of reference. 
For Price-list Address 312 E. Fourteenth St., Davenport, Iowa. 


When writing to advertisers please mention this magazing 
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Miss Leah H. Rodman 
7 Parkside Court, Brooklyn, N. Y. 


Instruction in Design, Enamels, Naturalistic 
and Conventional Painting. 


Conventional Designs with Color Schemes For Sale 
rom 20 cents to $1.50. Send for list. 
Naturalistic Designs for rent by the week. 
New designs every month. Materials for sale. 


Blanche Van Court Schneider 
Water Color Studies For Sale or Rent 


Designs, Stains and Tools for Leather Craft. Write for 
prices on old studies and new catalogue. 
STUDIO 102 AUDITORIUM BUILDING, CHICAGO, ILL. 
CLASSES DAILY EXCEPT SATURDAY 


Jeanne M. Stewart 


Formerly of Chicago is now located at 1206-7 Wilcox Build- 
ing, Portland, Oregon 


CHINA, WATER COLORS, DESIGN 
Send for CATALOGUE. A limited number or worn studies 


for sale at rental price. List upon application. 


Mrs. Alice Seymour 
4200 Harwood Drive, Des Moines, lowa 
WATER COLOR DESIGNS FOR CHINA 


Holiday Cards and Folders Printed in Outline for Hand 
Coloring. 


Prof. Franz J. Schwarz 


126 S. Ridgeland Ave., Oak Park, [I]. Studio for instruction in 
figure and miniature painting on porcelain and ivory. Also modern 
original conventional work. Telephone Oak Park 3807R. 

Modern Conventional Designs made to order to fit any shape of 
china. 


Studio can be reached in 35 minutes from the city by taking the 


Chicago and Oak Park Elevated R’y at any loop station and getting 
off at Ridgeland Ave. Walk half block south. 


Emily F. Peacock 


ANTIQUE JEWELRY 
Phone Plaza 7115. 18 East 57th Street, New York 


Copy tor January 
must be here 
the Ist of December 


KERAMIC STUDIO PUB. CO. 


KERAMIC STUDIO 


Teachers’ Directory 


Ohio 
COLUMBUS 


Miss Mint M. Hood, 1092 E. Rich 8t. 


Oregon 
PORTLAND 


Maude (liff. 30 North 20th Street. 
Jeanne M. Stewart. 1206-7 Wilcox Bldg. 


Oklahoma. 
OKLAHOMA CITY 
way Circle. 


Pennsylvania 
WILLIAMSPORT 
Jessie M. Bard 
Williamsport-Dickinson Seminary. 


Tennessee 
CHATTANOOGA 
Mrs. B. B. Crandall, 220 E. Terrace. 


Wisconsin 
MILWAUKEE 


Anna E. Pierce, 194 11th St. 


“DRY-INK” 


DRIES WHILE USING 


FIRES BLACK PRICE 25¢ 


DECEMBER OFFER 
Free Design with every botile 
Sold by 


Ceramic Correspondence School 
19 Jefferson Street, AUBURN, N. Y. 


IONE WHEELER 
917 Fine Arts, Mich. Ave., Chicago 


A limited number of the book 
**How I Use Lustres” will be given 
with orders for $3.00 or more of 
Green’s Lustres. The book con- 
tains five complete lessons. Send 
for list of Lustres and Designs. 


For Sale 


Old established China Kiln Busi- 
ness. Owner has other interests. 
A rare chance to go into business 
already paying—unlimited chance 
for expansion. Address A, care of 
Keramic Studio, Syracuse, N. Y. 


FOR SALE — Business established 25 
years ago, fine location for China Deco- 
rator. Address Keramie Studio, 


Syracuse, N. Y. 


Mrs. Wynn R. Jewell, 23 1-2 Broad- 


XV 


Mrs. Gertrude T. Todd 


DESIGNER AND DECORATOR . 
OF PORCELAIN 


Studio 3009 Forest Ave., Kansas City, Mo. 


Telephone 
Mrs. Ada Murray Travis 1183, Morningside 


Studio Florentine Court 166 West 129th St., New YorkCity 
TO OUT OF TOWN TEACHERS 


I am prepared to show for the coming season the largest coliection 
of Studies in ENAMEL, Conventional and Naturalistic Designs 
and Color Schemes. Over one hundred pieces in Vases, Placques 
Tankards, Comports, Trays, Punch Bowls, Pitchers, etc. 


Lillian Ben-Oliel Wood 


LESSONS IN CHINA PAINTING 
Studies to rent. China Decorated to order 
—Firing— 


5710 Dorchester Avenue Chicago, IIl. 


St. Louis School of Fine Arts 


WASHINGTON UNIVERSITY 


POTTERY, CERAMIC DECORATION 
AND INSTRUCTION IN ALL BRANCHES OF THE ARTS 
LINDELL BOULEVARD AND SKINKER ROAD 

For Full Information and Free Illustrated Catalogue 


Apply to E. H. WUERPEL, DIRECTOR 


Orders are coming for “Book of Cups and Saucers” 
from all Over the world 


$1.50 POSTPAID. 


Our New Book 
“LITTLE THINGS TO MAKE” 
Five Color Inserts, Price, $2.50 
READY FOR CHRISTMAS 
Keramic Studio Pub. Co., 
Syracuse, N. Y. 


A. B. Cobden’s Ceramic Art School 


COBDEN’S SPECIAL CERAMIC COLORS 


COBDEN’S PURE ROMAN GOLD First Quality Only 


MEDIUMS, BRUSHES AND ALL MATERIALS 


FOR CHINA DECORATING 
SOLE AGENT FOR PERFECTION KILNS 


PHILADELPHIA, PA. 


13 South Sixteenth Street 


In Powder 
50 cents per box. 


SHERRATT’S ROMAN GOLD 


This Gold is superior in quality and quantity. Once used always used. Roman 
and Unfluxed Gold, $1.00 per box. 


Dealers’ and Teachers’ Rates on application. 


HAND PAINTED CHINA A SPECIALTY 
Lessons in China Painting. 


sale. Agent for Revelation China Kiln. Instructions in firing. 


ERRATT’S CHINA ART STORE 


608 13TH STREET, N. W.., 


NUFACTURERS OF 


Green and Red Gold, $1.00 per box. Silver, 


White China and all materials for China Decoration for 


WASHINGTON, D. C. 


OSGOOD ART SCHOOL 


Special Agent for Keramic Studio Publications 


You can’t buy a poor kiln 


of us. We sell the Revelation and no other. Catalog and particu- 
lars cheerfully sent on request. You'll like the kiln for your own 


firing and ought to make money firing for others——-Sold on easy pay- 
ments. Write us to-day. 


A. H. ABBOTT & CO., 127 N. Wabash Ave., CHICAGO, ILL. 


SELLING AGENTS FOR REVELATION KILNS OUTSIDE COOK CO., ILL. 


MRS. H. E. HERSAM 


165 Tremont Street, - 


BOSTON, MASS 
IMPORTER of WHITE CHINA from ALL COUNTRIES 
Full line of choice Haviland! Also Satsuma. 


FIRING EVERY DAY AGENT FOR REVELATION KILNS 


1; 
, 
E+ coe 


181 West 73d Street, New York City 


PHOTOGRAPH 
and 


MINIATURE PORTRAIT 
Painting on China by 


F. J. H. Abendroth 


415 E. 9th St., KANSAS CITY, MO. 


Lessons at the studio; also by mail 
Price list on request 


Copy for January must be here the First of December, 


When writing to advertisers please mention this magazine 
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XVI KERAMIC STUDIO 


HERE IS GOOD NEWS FOR CHINA PAINTERS 


WHITE CHINA at Net Wholesale Prices 


J | | } | 
G 268, Pair, 16c 
DONATELLO 
| G 1273, Tea Pot, 4-cup size, 69c. GEE 
G 511, Sugar and Creamer, 69c 
G1182, Pair, 19¢ 
G 1148, 10 in., 70c a | 
G 1149, 83 ia., 50c ( 
G 1150, 74 in.. 30c BERRY BOWL ; Zz 
G 1716, 83 inches 
cents 
NUT BOWL 
=< => LEMONADE JUG F260, 5 pint, 90c 6555, 5} in.35c, 
| 
— 
| CIGAR JAR G1449, 5} in usta. 
in., 30c 
| BREAD AND RUTTER PLATES 
6% in., ‘per doz., 90c 
F851, 16 in., $2.35 SYRUP JUG DONATELLO FRUIT BOWL 
F852, llin., .98 G696, 45c 61556, 12 in., $1.30 


The above gives you an idea of our line and our prices. Compare them with what you 
have been paying. Our prices on Hibbard’s Gold, Fry’s, Campana’s, Aulich’s Dresden 
and Lacroix Colors, etc., are as low as our china. Send for new up-to-date catalog, K80. 


THAYER & CHANDLER 


913-921 WEST VAN BUREN STREET, CHICAGO 


New! F. WEBER & CO’S New! 


“SPHINX” 
KERAMIC BURNISH GOLDS 


Illustration 3 actual size. 

The heighth of perfection in vitrifiable golds we wish to introduce in 
our SPHINX KERAMIC GOLDS, confident that their merits, such as, 
perfect color, covering qualities, easy and smooth application, etc., will 
readily appeal to the China Painter. 


Highest Quality Roman. Unfluxed, White and Green Golds 


Put up on glass slabs in absolutely Dust Proof Boxes. The CELLULOID 
COVER IS NOT DESTROYED WHEN TAKEN OFF THE GOLD, being 
held firmly by a tin cover with four clamps, which when removed, with 
the clamps bent upwards, serve, with lid of box closed, to keep the gold 
free of dust and air tight until entirely used. 


F. WEBER & CO. 
REQUISITES FOR THE CHINA PAINTER. 


Houses | Baltimore, Ma. Scroaz, PHILADELPHIA, PA. 


SARTORIUS CO. 


57 MURRAY STREET 
NEW YORK 


EVERYTHING FOR OIL, WATER COLOR 


AND CHINA PAINTING 


Manufacturing Artists’ Colormen. 


Put up on Glass Slabs, in Glass Pots and in half ounce Troy weight 
(10 penny weights) Glass Jars. 


The quality and pure yellow color of this Gold 
cannot be excelled 


Send for our Illustrated Catalogue (12th Edition) — many instructions how to 
mix and apply Colors. 


~~ | A. Sartorius & Co”s Mat Roman Gold and 


Hard Roman Gold | 


When writing to advertisers please mention this magazine 
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KERAMIC STUDIO I 


KERAMIC STUDIO 


A MAGAZINE PUBLISHED MONTHLY 
for the 
DESIGNER—POTTER—DECORATOR—FIRER 
AND CRAFTSMAN 
Editor—Mrs. Adelaide Alsop-Robineau. 
Publishers—KERAMIC STUDIO PUBLISHING COMPANY 
Samuel Edouard Robineau, President; George H. Clark, Vice-President and Treasurer; 

Adelaide Alsop-Robineau, Secretary. 


SYRACUSE, N. Y. 


Subscriptions 
One year . $4.00 
One year. to all foreign countries within the Postal Union. : ; . 4.00 
Trial subscriptions, months... . 1.00 
Single copies . . 40 cents 
CLU B RATES 
Five subscriptions ; Each $3.65 
Ten subscriptions ; Each 3.50 
General Advertisements 
Copy must be sent on or before the Ist of month preceding date of issue. 
Full page, 8x 11 . $45.00 Eighth page, 2 3-4 x 4 P $9.00 
Half page, 8 x 53 : . 25.00 2 inches, single column, 4 in. wide 7.00 
Quarter page,4x 53 . ; . 15.00 1% inches, single column, 4 in. wide 5.50 
4 inches, single column, 4 inches wide 1250 1 inch, single column, 4 inches wide 4.00 
3 inches, single column, 4 inches wide 10.50 434 inch. single column, 4 inches wide 2.50 


Discount 10 per cent. on yearly contracts only. 


Teachers’ Special Rates 


Directory, 85 cents per issue; $9 per year; payable in advance. 
Card 1 x 3 and Directory $2.50 per issue: $24 per year, payable quarterly in advance. 
Magazines sent free to all advertisers. 
All communications and remittances should be sent to 
KERAMIC STUDIO PUBLISHING COMPANY. 


SYRACUSE, N. Y. 


Copyrighted, 1913, by the Keramic Studio Publishing Co., Syracuse, N. Y. 
Entered at the Post Office at Syracuse, N. Y., as Second Class Matter, August 2, 1899. 


TEACH CHINA PAINTING 
Why pay Twenty Dollars? for a course of 20 or 30 lessons in 


China Painting, when the very es- 
sence of such a course is thoroughly explained in a book that costs you but 
25 cents? This book, entitled 

COLORS AND COLORING IN CHINA PAINTING 


=u treats on colors, lustres, firing, flowers, fruits, harmony, high lights, shading 

tinting, flushing, undertones, color schemes, backgrounds, ete. Contains 
charts showing 108 china colors. Price 25 cents postpaid. Send coin or 
money order. 


KERAMIC SUPPLY CO., SOME INDIANAPOLIS, IND, 


F. W. Devoe & C. T. Raynolds Co. 


DISTRIBUTING AGENTS EOR 


HASBURG'S GOLD 


Prepared Ready for Use on Glass Slabs 3x3 inches 


OS 


THE ONLY GOLD 
on the market put up right. COST NO MORE than others and is 
WORTH MORE because it is better, goes further, works smoother 


is purer, richer, and always uniform. ALL SHADES ALWAYS IN 
STOCK. 


F. W. Devoe & Co.’s Liquid Bright Gold 
Oils and Mediums 
Pencils and Brushes for China Painting 


Agents for Coover’s Gold Outline Letters and Designs 


NEW YORK CHICAGO KANSAS CITY 


B. F. DRAKENFELD & CO., Inc 


ESTABLISHED 1869 


CHINA COLORS 


Sole American Selling Agents for the foremost 
European Manufactories 


PREPARED GLAZES 


Most complete line of Majolica and Matt Glazes 


DECORATING SUPPLIES 


Highest Grade French Brushes made especially for 
us for use with mineral colors 


ROMAN GOLDS 


The standard of excellence for over forty years 


CATALOGUE MAILED FREE UPON APPLICATION 


MAIN OFFICE 
50 MURRAY ST. - - NEW YORK 


BRANCHES: EAST LIVERPOOL, OHIO; CHICAGO, ILL. 


Pupils will decorate their own 


DINNER SETS 


if you offer the right ware 


This illustrates one of our Plain French China 
Sets in constant demand. Decorators may order 
sets complete, or any part, to suit a particular case—not too expensive 


either. We show nine Dinner Set shapes, in our White China Book— 
Mailed FREE (Postage 5c) 


GEO. W. DAVIS & CO., Importers since 1888 


2346 Pleasant Street, Rochester, N. Y. 


100 Piece Dinner Set 
$22.40 


Every China Decorator 
should have a copy of 


Closson’s Free Catalog 
of China to Decorate 


Illustrates every up-to-date shape in French, German and Belleek 
wares, hundreds of pieces in all. Shows you how to save money 
on china and supplies. Write for your copy to-day. 


THE A. B. CLOSSON, JR., CO., CINCINNATI, O. 


Send for our full list of Books on China Painting. 


KERAMIC STUDIO PUB. CO. 


When writing to advertisers please mention this magazine 
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KERAMIC STUDIO 


WYNNE 


WEST J6TH STREET 
NEW YORK CITY 


Special for This Month Only 


FIRST 
QUALITY 
CHINA 


NO 
SECONDS 


Austrian China 
Plain Cake Plate, SPECIAL 21c Each 


IMPORTERS OF 


FINE WHITE CHINA FOR DECORATING 


Agents for 


HASBURG’S and SLEEPER’S GOLDS, KERAMIC STUDIO 


and REVELATION KILNS 
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REYNOLDS 


115-116 AUDITORIUM BUILDING, CHICAGO 
FOLLOWING OFFER 


FOR JANUARY ONLY: 


3 Bottles Pink Glaze, 25c each - - - 50c 
3 Bottles Violet Color, 40c each - - - 75c 
3 Bottles Wild Rose Pink Enamel (soft) 40c-each 75c 


or all these offers of 9 bottles for $1.75, post-paid 


The Pink Glaze is very attractive dusted on as a tint for creams and 
sugars, tea sets, etc. 

The Violet Color is a perfect violet WHEN FIRED. 

Wild Rose Pink Enamel very soft and effective on Belleek and 
Satsuma. 


May E. Reynolds will be at the Railsback Studio in Los Angeles 
the latter part of February. Her exhibition of all new designs 
includes semi-conventional, naturalistic and attractive enamels 
to be used in teaching. Announcement will be made in Febru- 
ary Keramic of other cities in which Miss Reynolds will teach 
later. 


ONE THOUSAND WATER COLOR STUDIES FOR RENT 
SEND FOR CATALOGUE 


RELIABLE COLORS AND ENAMELS 


INADAMeé Co 


‘‘BUFFALO’S BIG STORE?’”’ 


- In This Department You Will Find 
All Materials Used In 


CHINA DECORATION 
OIL AND WATER COLORS 


New and Latest Styles in White China 
are constantly arriving 


Remember, our school Wednesday and 
Saturday of each week, from 9 to 12 a. m. 
is FREE TO ALL 


Special attention is given to mail orders, whether large or 
small, and safe delivery guaranteed. 


AGENTS FOR PERFECTION KILNS 


A Postal Will Bring Our Catalog 


“4 “4 “4 “4 
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Isittle Things 


‘TTo Make. 


| 


COPYRIGHTED 1913 
KERAMIC STUDIO PUBLISHING CO. 
SYRACUSE, NEW YORK 


LITTLE THINGS TO MAKE 


(From Keramic Studios now out of print) 


Five color inserts filled with designs and studies to be used on small pieces 
of china—besides forty pages of unique designs in black and white for Pep- 
per and Salts, Celery Dips, Toilet Sets, Bon-Bons, Bar Pins, Hat Pins, Tea 
Caddies, Small Pitchers, Ferneries, Pin Trays, Jewel Boxes, Mugs, Mustard 
Pots, Small Bowls, Sugar Shakers, Ointment Boxes, Syrup Jugs, Pins, But- 
tons, Medallions, Buckles, Almond Dishes, Biscuit Jars, Ramiquin, Talcum 
Shakers, Cold Cream Boxes, Belt and Lace Pins, Small Tea Sets, Tea Jars, 
Nut Bowls, Candlesticks, Rose Jars, Dresser Sets, etc., etc. 
SEND YOUR ORDER NOW, PRICE $2.50 POSTPAID 


When writing to advertisers please mention this magazine 
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KERAMIC STUDIO 


Overglaze Colors 


in Powder 


_ Special 
Colored Relief 


of French, Spanish and Italian Wares. 


M. M. MASON, - = 


Colored Relief Enamels as used by Miss Mason and her pupils are now prepared MIXED READY FOR USE in a comprehen- 
sive range of colors, approximating the color schemes of the Chinese and Persian Ceramics as well as those of the best periods 


Catalogues with instructions for the use of all materials sent upon request. 


218 West 59th Street, New York City 


Enamels 


Ill 


ESTABLISHED 18:87 


FRANK DOEHLER 
China and Artist Materials Importer 


UNIQUE GOLD, 12 boxes $4.75, single box, 50c 
HASBURG’S GOLD, 12 boxes $7.20, single box, 65c 
SHERRATT’S GOLD, 12 boxes. $10.00, single box, 90c 


MMS” SPECIAL SALE FOR JANUARY 


Catalogue 
No. 209 Ger. Cups and Saucers Package lots $1.50 doz. net 
Cash with Order 


Special attention paid to out of town orders, large or small 
Agent for H. J. Caulkins & Co., Revelation Kilns 
WRITE FOR CATALOGUE 


DOEHLER’S BLOCK ROCHESTER, N. Y. 
235-237-239 Clinton Avenue North 


WHITE CHINA 


COMPLETE STOCKS OF 


WHITE CHINA and MATERIALS 
for CHINA PAINTING 


HAVE YOU TRIED OUR COIN GOLD? 
50 CENTS A BOX 


WRITE FOR TEACHER’S RATES. 


CELERY DIPS Send for 
One Dozen ILLUSTRATED 
By ‘Mail CATALOGUE 
40c. Free 


WRIGHT, TYNDALE & VAN RODEN 
1212 Chestnut Street, Philadelphia 


WELL KNOWN 


Select Powder Colors for China 


The best Quality. Finely Ground. BRUSHES and MEDIUM For Sale by > 
Art Stores. WATER COLOR STUDIES TO RENT. Mail Orders Promptly Fill 
Send for Price List. 1104 AUDITORIUM TOWER, CHICAGO, ILLINOIS. 


ESTEVAN, SASK. 


SPLENDID OPENING FOR POTTERY CONCERN 


_ Cheap Light, Fuel, Water, etc. Thousands of acres of the finest 
clay; city growing rapidly; unexcelled opportunity for getting in 
on the ground floor; unlimited future expansion. Write immedi- 
_ ately to the Secretary, Board of Trade, Estevan, Sask. Canada. 


| [Chas. | M. Higgins & Co., Mfrs., 271 Ninth Street, ” Brooklyn, N. ¥. 


Artists and Amateurs 


Schools and Colleges 


should send for our catalogues of 
am Artists’ Supplies 


French, German and Belleek China for Decorating 
HALL’S AND HASBURG’S GOLDS, ETC. 


NO FANCY PRICES 


MAAS 


INK 
» )TAURINE MUCILAGE 
HIG INS PHOTO MOUNTER 
DRAWING BOARD PASTE 
LIQU ST 
OFFICE PASTE 
VEGETABLE GLUE 
Are the Finest and Best InKs and Adhesives. 


SINS» 
m san and adopt the Higgins Inks and adhesives. They will be a revelation to you, 
they are so sweet, clean, well gate , and withal so efficient. 

ealers Generaliy 


BRANCHES: CHICAGO, IONDON. 


We are making a big canvas for subscribers and offer- 
ing special premiums for one month only to club-makers. 
Send for this premium list to-day. 

Keramic Studio Publishing Co., Syracuse, N. Y. 


When writing to advertisers please mention this magazine 
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KERAMIC STUDIO 


“SPHINX” IMPROVED 
CHINA PAINTING PALETTE BOX 


WITH REMOVABLE PALETTE 


The most handy and 
easily cleaned pal- 
ette. Used and en- 
dorsed by profession- 
als throughout the 
country. Sizes 6x7 
inches and 9x13 in. 


LARGEST ASSORTMENT OF 
ALL STYLES OF BRUSHES 


BRUSHES FOR CHINA PAINTING 
NEW §SPHINX KERAMIC BURNISH GOLDS NEW 


The heighth of perfection in vitrifiable golds. A trial will convince 
you of its merits. 


WHITE CH iN for decorating can be had at our branch house, 825 Washington 
Ave., St. Louis, Mo. Write io them for catalogue. 


Kilns TO BURN GAS, KEROSENE OR CHARCOAL Kilns 
HANDBOOKS ON CHINA PAINTING 


F. WEBER & CO. 


China Painting and Artists’ Materials 
PHILADELPHIA, PA. 


ST. LOUIS, MO. BRANCH HOUSES 
General catalogue vol. 325 mailed on request. 


BALTIMORE, MD, 


NEWEST SHAPES IN 


WHITE CHINA at Net Wholesale Prices 


= 


HAIR 
0 617, 42 in. 49c 


PUFF BOX 
0 404, 47 in. 49c 


fi: My 
| 
| 


i 

AX 


ROSE BOWL 
881, 8 inches, $1.25 
2 840, Ginches, .50 


392, 6 in. per dozen $ .90 
393, 7} in. per dozen 1.50 
394, 84 in. per dozen 1.80 
395, 91 in. per dozen 2.15 


1 
1 
1 
1 


oo 


TEA CUP AND SAUCER 
0 9, ea. 15c., pr doz. $1.75 


O 1774, Lemonade Jug. 5 pint 
O 3775, Lemonade Cups, each 
O 1248, Round Tray, 14 inches 


0 1390, Choc. Pot, 12-cup size, $1.25 
0 1391, Choc. Cup and Saucer, each 25c 


PUNCH BOWL 
O 1251. 11 inches, $1.29 
0 1082, Footed Cup, 25c each 


Ce a The above gives you an idea of our line and our prices. Com- 
corny, tthe pare them with what you have been paying. Our prices on 
—, Hibbard’s Gold, Fry’s, Campana’s, Aulich’s Dresden and 
CELERY DIPS Lacroix Colors, etc., are as low as our china. Send for new 

1, per dozen, 40c up-to-date catalog, K80. 


THAYER & CHANDLER 


931-936 WEST VAN BUREN STREET, CHICAGO 


Wilke Studio China Kiln 


FOR FIRING DECO- WRITE FOR 
RATED CHINA, CATALOGUE 
GLASS, ETC. 


— 


rt 


MANUFACTURED BY 
LAVELLE FOUNDRY ANDERSON, IND., U. S. 


JESSIE LOUISE CLAPP 


511 McCARTHY BLOCK, SYRACUSE, N. Y. 


Manufacturer of 


“SYRACUSE” OUTLINING INK 


SOLD BY PROMINENT DEALERS! 
Or direct. Large bottle 40 cts. Small bottle 25 cts. Post-paid 


“SPHINX” GOLD, 68 cts. postpaid. COOVER’S OUTLINES 
K. E. CHERRY’S COLORS—THE NEW “DUSTING COLORS 


in full size and half size vials. Send for price list. 


Sleeper’s Crucible Gold, 67 cents, post-paid 
PER DOZEN, $7.36, POST PAID 
Unfluxed—Roman—Antique Green—Green—Red Bronze—Silver 


ASK YOUR DEALER FOR “SYRACUSE” OUTLINING INK 


HE WILL HAVE IT IF UP-TO-DATE 


IF YOU WISH TO 
BEGIN YOUR SUBSCRIPTION 


with the 


| May 1913 Number 


of KERAMIC STUDIO (the first of the 15th vol.) we have a 
few back numbers to date, but the quantity is limited 


A FEW COMPLETE FILES LEFT 
Bound copies of Vol. 14 now on hand, $5.50 express paid 


KERAMIC STUDIO PUBLISHING CO. 
SYRACUSE, N. Y. 


When writing to advertisers please mention this magazine 
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KERAMIC STUDIO V 


THE REVELATION KILNS 


A. J. CAULKINS Especially well adapted for Glass Firing M. C. PERRY 


It china decorators would do their own firing with a 
Revelation Kiln, then figure what they had saved, the 
results would be another revelation. 


The most perfect device for public or private 
studio use, as good chimney connection is all that 
is required for perfect operation. The fuel, kerosene 
oil, is easily obtained in all places. | 


Being of tubular construction, so 
that a series of little firebrick flues form 
the wall of the oven, there is no chance 
for warping and going out of shape, as 
in the case of a flat brick wall. 


The radiation of | 
heat into the interior | 
is almost without loss, 
since ‘the ‘fire-brick 
forming the tubes is 
very thin. On the other hand, the 
fire-brick and heavy non-conduct- 
ing wall on the outside prevents i 
the radiation of heat into the room 


so that the kiln can be fired with 
comfort. 


No plumbing, no gas 
bills, no flying back in the 
mixer, no escaping of un- 
healthful or disagreeable 
fumes into the room. 


No. 6 (see below)—This is the most popular 
size for general studio use. No. 7 is for profes- 


These kilns may be 
arranged with a series i 
} of shelves to accommo- 4 
date flat glass. 


This is our new No. 3 round kiln. 


The removable tubes by the door constitute 
the essential advantage of this kiln, as they make 
a complete circle of flame about the oven. They 
may be used or not, at the will of the firer, but 
are especially desirable when an even, strong 
heat is necessary for certain classes of work. 


We 


Our Pottery Kilns are built on 
the same plan, with heavier construc- 
tion and Crane Hinge Doors. We 
have a small combination kiln for 
studio and craft work as well as 
school work, which cannot be surpassed 
We alsomake larger kilns, 
which will fire to any heat 
required for developing 
clay bodies or porcelain 
glazes. For the first time 
in the history of ceramics 
these kilns have made it 


We also construct to order 
all sizes and shapes of kilns 
for all purposes requiring heat 
in manufacturing, for melt- | 
ing, etc., both in the open | >' 


possible for flame and closed oven. a 
= 
; ote rang Send for one of our catalogues containing i A 
velop the testimonials of the foremost decorators in :. 
hig es this and other countries who make exclusive 
raadeo 
use of Revelation Kilns. 


al pottery. If you want to know about the Reve- 


lation Kiln ASK ‘THOSE WHO USE THEM 


H. J. CAULKINS & CO. . 

Manufacturers of China Kilns, Pottery Kilns. Enamel Furnaces, Dental, and other high heat furnaces 4 
Smith Building, State and Griswold Streets, DETROIT, MICH. 
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VI KERAMIC STUDIO 


COOLEY’S GOLDS. 


ROMAN RED 
GREEN “WHITE” 


OILS BRUSHES 
Every Material for Decorating China. 


We carry the largest and most complete 


stock of WHITE CHINA in the country. 
China Gilded and Decorated to order. 


Monograms Designed for Artists’ own work. 


SEND FOR CATALOGUE. 


Boston China Decorating Works, 
ESTABLISHED IN 1860 


COOLEY, 


38 Tennyson Street, BOSTON, MASS. 


It’s 
Dorothea Warren-O’Hara’s 
That’s All You Need to Know About 
ENAMELS and COLORS 


For Decorating China 


Soft—Hard—Extra Hard 
WE COULD easily put them up to sell at a smaller 
price, at a greater profit to us, merely by adding cer- 
tain harmless, and equally worthless ingredients that 
cost practically nothing—BUT WE WON’T. 
OUR GOODS measure up to a standard. They are 
Reliable—Easily Applied—Sure of Success 


Packed in large, tightly filled vials--this means 


The Economy of the Best 


Warren-O’Hara Color Co. 


132 East 19th Street, New York City 


Conventional Decorating on China 
by Our Easy and Practical Method 


= 
SS 


We show here a design 

‘ for Plate and Cup made 
up by using two rubber 
4, Stamps in combination— 
i this will give you some 
) idea of the variety that 


A may be obtained. We 
y use stamp No. 5876F and 
5928D. Cup shown is 
our Special China Cup 
and Saucer G5487--price 
; $2.00 doz., 20c¢ each. 
The Outfit Consists. of:— PRICE FOR 
3 RUBBER STAMP DESIGNS 
Mounted on Special Base ENTIRE OUTFIT 


1 ROLLER FOR THINNING MEDIUM 
1 BOTTLE MEDIUM 
1 4x4 GROUND GLASS SLAB 
1 SHEET OF DIRECTIONS 
1 BOX TO HOLD OUTFIT 
Send for one of these outfits NOW. If not satisfactory we will refund the 


money on the return of outfit. This marks a step in china decorating history. Be the 
first in your community to take advantage of it. 


W. A. MAURER, COUNCIL BLUFFS, IA. 


$1.00 


POSTAGE EXTRA 


MFRS. KLONDIKE GOLD AGENTS LIMOGES COLORS AND REVELATION KILNS 


Happy 


New 


Year 


Coover’s Black Outlines 


Make fine work more pleasant and profitable. We thank you and 
each of you for your kind favors and will endeavor to serve you better 
the coming year in mary respects. 

WATER COLOR STUDIES—For the convenience of dealers and 
studios featuring our line we are getting out many fine new water color 
studies. Correct conventional ideas, beautiful and intricate ename! 
motifs, striking designs for lustre and attractive new “‘compromise”’ 
effects. 

NEW PRICE LIST—In January we issue a new illustrated price list 
showing the new outlines and in form convenient to order from. 
Every teacher should have a copy as it will help to get many new pupils 
interested. China painting is becoming more and more popular. If 
you are considering opening a studio or if I can be of service to you in 
any way will appreciate hearing from you. 


F.G. COOVER, 13390 St., LINCOLN, NEB. 


When writing to advertisers please mention this magazine 
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PATENT 


ROMAN 


It is the only Gold protected by an ad- 
justable dust-proof cover—you can re- 
move and replace it as often as you 
wish. Itis the only Gold thus covered 
which can be used direct from the 
original slab. 


GOLD 


No transfer being necessary there is ab- 
solutely no waste. 


ENAMELS | for 


ELARCO | Srecially SATSUMA, BELLEEK, ENGLISH, 
Prepared FRENCH and GERMAN CHINA 


For HARD and SOFT Glazes 
WRITE FOR SAMPLES AND PRICE LIST 


“ELARCO” “ELARCO” 
Outlining Ink, Black, per bottle 25c 


China Painters’ Palettes 
PATENTED 


“ELARCO” FLEXIBLE RULER 


12 inches——_INDISPENSABLE——18 inches 


COLORS MATERIALS KERAMIC ART 


SEND FOR OUR ENCYCLOPAEDIC CATALOGUE 


L. REUSCHE & CO., 12 Barclay St.. NEW YORK 


IMPORTERS AND MANUFACTURERS 


Happy New Year to All 


In the passing of the Old Year we wish to express our 
appreciation to all of our friends who have favored us with 
their patronage to help make the past year a very successful 
one and trust we have merited your continued support. 


With the advent of the new year the old firm of ‘‘Rails- 
back China Company passes into history; being merged 
into a new corporate firm of Jantzen-Railsback Company. 


Our new modern building, especially designed and built 
for us, gives us unequaled facilities for quick and efficient 
service. Our studies are especially arranged for comfort, 
being well lighted, steam heated, with elevator service 
and free from the disturbing influence of the every day 
trade. 


Our teachers are the very best that can be secured, 
being efficient and courteous and trained in the latest Ker- 
amic Art. Lessons are given at nine and one o’clock daily. 


Miss Reynolds of Chicago, who was with us last year, will 
be with us again in February for another term and we an- 
ticipate a very lively session. 


EVERYTHING FOR THE KERAMIC DECORATOR. 


JANTZEN-RAILSBACK CO. 


322 West 5th Street, LOS ANGELES, CAL. 


ESTABLISHED 


FORTY YEARS 


SUPERIOR ROMAN GOLD 


FOR QUALITY AND QUANTITY | 
HAS NO EQUAL 


Put up in Boxes or in Air Tight Glass Jars 


POSTAGE OR EXPRESSAGE PAID 


Manufacturers also of the 


FAMOUS UNIQUE GOLD 


PUT UP IN SEALED GLASS PANS 


Send for Our New Catalogue 


The most Complete Book on Ceramic Materials ever issued 


Franklin Hall ist steer Philadelphia, Pa. 


SUCCESSOR TO JAS. F. HALL 
DEALER IN ALL MATERIALS FOR CHINA DECORATION 


When writing to advertisers please mention tais magazine 
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3 Oil and Water Color Painting 


MANUFACTURERS OF 


8 Fry’s Celebrated Vitrifiable Colors 


IN POWDER, AND wl 


B ROMAN GOLD FOR CHINA 


DEALERS IN ALL MATERIAL USED IN 


CHINA DECORATION 


AGENTS FOR 


HASBURG’S AND MARSCHING’S GOLD 
THE REVELATION CHINA KILN 
THE KERAMIC STUDIO 


Send for Catalogue, mentioning “Keramic Studio” 


KERAMIC STUDIO 


RY ART CO. 


Og 


OOS 


RY’S 
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White China : Materials 
Everything for the Art 


TEACHERS, STOCK UP ON 
Filkins’ Colors in Bulk 


AND START YOUR PUPILS RIGHT 


Use Filkins’ Burnish Gold 


AND SAVE MONEY. “ONCE USED NEVER ABANDONED” 


Aurora Gold 


LIKE OTHER PREPARATIONS, BUT MORE OF IT 


Reductions in Parcels Post Rates January Ist will bring you 
still nearer my stock. Take advantage of my 


LOW PRICES AND LARGE STOCK 


Special Sale Jan. 15 to Feb. 15, 1914 
MRS. C. C. FILKINS 


609 Main St., (above Chippewa) BUFFALO, N. Y. 


| 


Smoothest, Richest 
Purest Gold Made 


8 aed after day, year after year, 

all the country over, china 
painters are trying other golds to see 
if they are as good as Hasburg’s 
Phoenix Gold. They never are! 
Long comparison has confirmed 
the supremacy of Hasburg’s. 


If it were only a /itt/e better, it could not have 
held its acknowledged prestige. When you 
accept an imitation you are missing a very great 
difference —in smoothness, richness and in 
perfect results. 


AT YOUR DEALERS 
AVOID SUBSTITUTES 


JOHN W. HASBURG COMPANY 
1119 North La Salle Street 
Chicago 


WaAite CAina 
Jer Decorating 


Ask your dealer to show you the “pe Rnow--” China. 


The genuine “Fqvoule’ Do not accept imitations. 
REG. TRADE MARK 


You will not use any other China after you have given this 
ware a trial. 


NO Wabash Avenue 


CHICAGO 


When writing to advertisers please mention this magazine 
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